
pmeMm 



iifii&A It 

MiiaiHiiKfi 

us® \\ 

i 111 rill III] f 

A fYwTfBiW 

fSTJL i 


MM n\ 

[H 

W7 \ 



\ (\ 
m 1% 

Pi/ 

1 7 V 

V 

1 

1 »y; 


\ )\\ 




















HELLRAISER 

i '^MBESTlARY^ffl 


Hellraiser created by Clive Barker 

“A Place For Every Tiling” 


winter Christopher Seliela 

Illustrated by Mcltt Bcllliipliit 



“The Science Of Madness” 

Written by Christian Francis with Ben Meares 
iMated by Peter Berotino 


“The Hunted, Part Six” 

Mtten by Ben Meares 4Mark Miller 
illustrated by Carlos Magno 
Mors by Matt Battaglia 


letters by Travis Lanhani 

Coyer by Conor Nolan 
Variant Cover by Matt Bdttaglia 


Designer Kara Leopard issisiant Ediior Chris Rosa Ediior Ian Brill 
Special TVranks lo Gareth Barter, Mj Barker and Patricia Fidanza 


TM CLIVE BARKER’S HELLRAISER: BESTIARY No. 6 (of 6), January 2015. Published by BOOM! Studios, a division of Boom Entertainment, 
Inc., 5670 Wilshire Boulevard, Suite 450, Los Angeles, CA 90036-5679. Clive Barker’s Hellraiser is ™ & © 2015 Boom Entertainment, Inc. and 
Clive Barker. All rights reserved. BOOM! Studios™ and the BOOM! Studios logo are trademarks of Boom Entertainment, Inc., registered in 
various countries and categories. All characters, events, and institutions depicted herein are fictional. Any similarity between any of the names, 
characters, persons, events, and/or institutions in this publication to actual names, characters, and persons, whether living or dead, events, and/ 
or institutions is unintended and purely coincidental. BOOM! Studios does not read or accept unsolicited submissions of ideas, stories, or artwork. 
STUDIOS For information regarding the CPSIA on this printed material, call: (203) 595-3636 and provide reference #RICH - 599819. PRINTED IN USA. 






WEL COME 
TO HELL. 


HOUSE AFTER HOUSE 
OF PERFECT LAWNS, 
SPACIOUS LIVINS ROOMS, 
HAPpy FAMILIES. 


ONE SAMEy ONE 
AFTER ANOTHER. 


THEy 
HATE ME, 
BECAUSE I'M 
PIFFERENT. 


I SEE THEIR 
SIPELONS STARES, 
THEIR LITTLE 
WHISPERINS FITS 
WHEN X SO By. 


I PON'T 
THINK ABOUT 
THEM AT ALL. 



I THINK ABOUT 
My HOUSE. ABOUT 
My SECRETS. IT'S 
ALL I EVER THINK 
ABOUT LATELy. 


THAT NO ONE CAN EVER KNOW. WHAT 
THEy'P PO IF THEy FOUNP OUT. HOW 
THEy'P TRy TO TAKE IT ALL AWAY. 


THEy WOULPN'T 
UNPERSTANP. 
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UNTIL X SOT A 
HOME. A POOR 
FOR THE RIVER 
TO FLOW INTO. 


ENOUSH 
SPACB TH4T IT 
NEVER H AS TO 
FLOW OUT A&AIN. 


X CONTROL 
IT NOW. I 
FREEZE IT. 


BUT NOT 
AHYMORB. 


ALL MY LIFE, 
THE RIVER OF 
THINS5 RACBP 
TOW ARPS MB ANP 
JUST AS QUICKLY 
RACBP AWAY. 




























NO ONE TO TELL ME IT 
WOULP ALL BE OKAY. 
BECAUSE IT WOULPN'T. BUT 
THE THINSS REASSUREP MB. 


WHEREVER 

— 1 

X WOKE UP 


WOULP BE 


EMPTy. 


MOMMA OFF 


SOMEWHERE. 


3 WITH SOME NEW 


I SOMEONE. JUST 

fj| 

J ME ANP THE 


> THINSS WE'P 


| ACCUMULATEP 


TO KEEP ME 


| COMPANY. 




NEVER 
/MAP E 
FRIENPS 
FOR LONS. 
MOMMA'S 
BOYFRIENPS 
ALL 

RESENTEP 

MB. 


PAPpy LEFT LONS 
ASO. ALL r HAP WAS 
A FEW PIECES OF /MAIL 
WITH HIS NA/ME ON IT, 
A PAIR OF PICE ANP 
SO/ME BOOTS THAT 
BELONSEP TO HI/M. 


/MY THINSS 
WERE ALL I 
EVER HAP. 



EVERV TI/ME 
WE MOVEP, 
WE ONLV TOOK 
WHATEVER WE 
COULP FIT IN 
MOMMA'S 
HATCHBACK. 


MB CRyiNS, 
TRyiNS TO 
CHOOSE WHICH 
THINS WAS /MORE 
l/MPORTANT. LIKE 
WHICH LES WAS 
/MORE VALUABLE. 




IT HURT WORSE THAN WHEN 
SRAMMA ANP SRAMPA PIEP. 
HURT LIKE WHEN My POS STAR 
SOT HIT By THAT TRUCK OUT 
FRONT OF THE SAS STATION. 


i' ■<£ ' 


KNOWINS SO/ME 
STRANSER WAS 
SOINS TO HAVE THEIR 
HANPS ALL OVER MY 
LIFE, My MEMORIES. 
THE SECONPHANP 
BARBIE THAT UNCLE 
1 BILL SAVE ME. OR THE 
PRESSES UNCLE 
JIMMy BOUSHT ME. 



I SCREAMEP, BIT 
ANP KICKEP MY 
FEET. MOMMA'P 
SHAKE HER 
HEAP, TELL ME 
THIS FOR MY 
OWN SOOP. 



SMILEP 
LIKE SHE 
WASN'T 
RIPPINS My 
HEART OUT. 






















































I MOVED IN 35 
YEARS AGO. OUT OF 
THE APARTMENT IV 
BEEN SHARING WITH 
MOMMA AND HER NEW 
HUSBANP, ALL THE WAY 
ACROSS THE COUNTRY * 1 
TO ARKANSAS, WHERE 
IV BEEN BORN. 




I GOT A JOB IN 
A LIBRARY ANP I 
RENTEP THE FIR5T 
HOUSE THAT SPOKE 
TO ME. IT WAS ALL I 
COULD AFFORD, BUT 
IT WAS MINE. 
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I MET A MAN, 
JOHN, WORKEP 
AT THE MUSEUM 
AS A SECURITY 
GUARP. HE SWEPT 
ME OFF MY FEET, 
WE BOUGHT 
THE HOUSE. 


WE BUILT A LIFE TOGETHER. 

I CLIPPED ARTICLES, I BROUGHT 
HO/VIE ORPHANED BOOKS FROM THE 
LIBRARY, GAVE THE M A NEW LIFE. 



WE HAP SALLY ANP JOHN JR. ANP I 
THOUGHT THINGS WOULP BE BETTER, BUT 
X ONLY GOT MORE NERVOUS, BECAME MORE 
CONCERNED WITH WHAT THE WORLP WOULP 
PO. TO THEM. TO MY MEMORIES OF THEM. 


I KEPT EVERY REPORT CARP, EVERY 
FINGER PAINTEP PORTRAIT. X KEPT THEIR 
CLOTHES AFTER THEY'P OUTGROWN THEM, 
SO I COULP HOLP THEM UP, REMEMBER 
WHEN THEY WERE SMALLER. SAFER. 


FINPING MORE 
TREASURES 
TO PRESERVE. 


JOHN SAIP 
I WAS 
CRAZY, HAD 
A SICKNESS. 
HE ANP THE 
KIPS COULPN'T 
LIVE LIKE THIS. 
BUT I ALWAYS 
MANAGEP TO 
SOOTHE HIM, 
CONVINCE HIM 
WE WERE FINE. 


THEY WERE ASHAMEP, 
WE NEVER LET ANYONE 
SEE THE INSIPE OF OUR 
HOUSE. I PIPN’T MINP, 
I LIKEP GOING OUT, 
SEEING THE WORLP. 
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I 8ESSEP THE/M NOT TO LEAVE. X 
ALWAyS KNEW THEy WOULD. EVERyONE 
ALWAyS TRIES TO LEAVE /VIE. 


THEy NEVER UNPERSTOOP. 
THESE THINSS THAT COME 
INTO MV LIFE. THEy SHOW 
UP FOR A REASON. THEy 
HAVE A PURPOSE. 


/My FRIENP, 


X SIVE THE/M 
A PURPOSE. 


I PON'T EVEN 
TALK TO HER 
ANy/MORE. I PON'T 
TALK TO ANyONE. 
NOT EVEN MV 
FA/MILy. THEy 
WENT AWAy. 


I REMEMBER THE LAST 
THINS SALLy SAIP, CRyiNS 
ANP yELLINS AS I MOVEP 
BOXES OF HER SRAPE 
SCHOOL CLOTHINS INTO 
WHAT USEP TO BE HER 
BEPROOM. 


"MOMMA, THIS IS JUST 
SAR8ASE, WHy ARE 
you POINS THIS? WHy 
IS THIS STUFF MORE 
IMPORTANT THAN US?" 


I'M NOT REPLACING 
PEOPLE WITH STUFF, 
THESE THINSS HELP 
ME TO CONNECT TO 
PEOPLE, TO THE 
WORLP, A PLACE 
WHERE EVERyTHINS 
IS HAPPy. 


My HOME. A 
REMINPER OF 
ALL THE HOMES I 
NEVER HAP. FROZEN 
IN TIME, TIEP UP 
WITH STRINS, AN 
OCEAN OF LIVES. 


I'LL NEVER BE 
ALONE ASAIN. 
THAT'S PART 
OF THE PLAN. 


| ALL THESE PIECES 

\\ 


ASREEP TO 
PUT THE 
BOORS 
THEy WERE 
THROWING 


1 OF LIFE PEOPLE 

1 THROW AWAy, I 
j RESCUE THEM. 
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THEy SAV I'M 
A PANSER. TO 
MySELF. TO THE 
NEISHBORHOOP. 


THEy SAW I'VE 
PESTROyEP 
THIS HOUSE, 
THAT NO ONE 
CAN LIVE IN IT. 
THEy WANT TO 
TARE /ME OUT 
OF IT. 



THEy OAN'T SEE. I'M 
NOT PESTROyiNS. I'M 
8UILPINS. THIS IS AN 
INPEX OF LIFE. THE 
<EOOP THINSS, THE 
TERRIBLE THINSS. 
EVERyTHINS. 


IT'S A PUZZLE 
I'M SOLVING, 
ONE THINS, ONE 
MEMORy AT A 
TIME. IT'S JUST 
MISSINS A FEW 
PIECES. 


I SEE IT IN My 
HEAP. I FEEL LIKE 
I'VE ALWAyS SEEN IT 
THERE,REFLECTEP 
BACK IN ALL THESE 


IT'S NOT SUPPOSEP 
TO MAKE SENSE. 
SINCE WHEN POES 
LIFE MAKE SENSE? 


A PLACE FOR 
EVERyTHINS. 


EVERyTHINS 
IN ITS PLACE. 



> MIA WH 1 S? 









A PERFECT 
HOME, WITH 






































LIKE JOHN. HE 
ALV4AWS lovep THE 
LIVING ROOM. IT 

seemev like the 

BEST PLACE TO 

Leave his Bopy. 





JOHN JR. LOVEP 




HIS MOMMA. HE 

W AS ALWAVS SO 
peuoaTE. 


I KEEP HI M IN 1 

HERE. WITH ME. i 
WHERE HE'S SAFE kl 



4NP SOUNP. |V 
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SO I OOULP SHOW 
THEM X WAS RliSHT. 


NOT CPAZY. 
NOT OBSESSEP. 
NOT A THREAT. 


I W4NTEP TO 
6UILP A HOME. 
4 HOME 50 
WONPERFUL 
TH4T NO ONE 
OOULP EVER 
T4KE IT AWAY. 


A WHOLE 
WORLP OF 
My OWN. 


EVERyTHINS 4NP 
EVERyONE I NEEP. 
ENOUSH TIME 4NP 
SPACS FOR 4LL 
My TREASURES, 
FOR A THOUS4NP 
LIFETIMES OF 
THINSS. 


I 4LW4yS 
KNEW IT WAS 
POSSIBLE. 


P-sr J 




igjji 



X TOLP THEM NOT 
TO LE4VE ME. I 
OLUNS TO THEM. 





I M4PE THEM 
5T4y. 50 I OOULP 
ALWAYS REMEMBER. 

''S^SSiv 






















































IT'S PARK ANP 
WARM WHEN 
I WAKB UP. 


EVERVTHINS 
H AS SHIFTEP, 
MV SRPER ALL 
SHUFFLEP. BUT 
IT PSESN'T 
/MATTER NSW. 


THIS HOME WAS 
SETTING TSS 
SMALL AKVWAV. 


I HAVE 
A WHOLE 
WSRLP TO 
FILL UP 
NSW. 


SNE 

MEMORY 
AT A 
TIME. 



JnwM mct jpi / 



Illpli 

#■ J\1 / L. *« 

Vn£F*QMBlk AM Iv vliL 



| •Vil ! 

If? 11 


L 










































^ C'MON, ~ 
you piece of 

SHIT! SHOW /Vie 
SO/WeTHINS... _ 


NOTHING. 


...show /vie 
ANyTHINS. 



S nothin&'.'.'JM 

■Bn v v 

^ /’ ’|f| 

" /WH4T THe\ 
B HeLL 

^ \ you? Z 
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YOU GOTTA 
UNPERSTANP. IT'S 
MO RE THAN JUST 
A BOX. I-I JUST 
k PON'T KNOW A 
m*. WHAT. sO 


WHAT VO 
YOU /MEAN 
YOU PON'T 
KNOW? . 


Y WE SI/MPLy ^ 
r ASKEP FOR you 
TO FINP OUT WHAT 
IT IS. HOW OAN 
k THAT BE SO j 
^ HARP? ^1 


V' BECAUSE N 
THERE'S 
NOTHING/ I 
/MEAN—HERE, 
LOOK AT 
V THIS. 


AND THAT SHOULPN'T HAPPEN/ 
IT'S /MAPE OF WOOP ANP /METALS, 
BUT THE WEIGHT OF IT NEGATES 
ANy POSSISILITy OF A LEAP LINING. 
THERE'S NO POSSIBLE EXPLANATION 
^ X OAN THINK OF. 


r EVEN THE 
X-RAyS SHOW 
. NOTHING. 


ANP? 


W WITH ALL PUE ^ 
r RESPEOT, I THINK 
FOR A LIVING, SIR. /My 
WORK WILL CONTINUE 
TO BE HINPEREP IF I'/M 
\ NOT ALLOWEP FULL a 
CONTACT. ^ 


you ONLy HAVE 
ANOTHER THREE PAyS 
OF RESEARCH ALLOTTEP, 
POCTOR. yOU'RE GOING 
TO NEEP TO THINK y 
HARDER. 


^ TRUST /ME. ~ 

you DO NOT 
WANT TO TOUCH 
v THAT BOX. y 











































THE ETCHINGS APPEAR TO 
BE THE ABSTRACT PRAWINSS 
OF A CREATURE, OR CREATURES, 
OF NO PETERMINA6LE & ENUS. 
APPROXIMATE PATE OF 
MANUFACTURE IS SOME > 
. POINT IN THE LATE A 

18TH CENTURy... ,<Xy 


X ALRItSHT, \ 

BACK TO \ 

SQUARE ONE. 

WHAT PO WE 

V KNOW? MAPE OF \ 
^ MAHOSANy, 

/ BRASS ANP <30LP.. 

WITH SEVERAL 
\ HIPPEN SWITCHES. 
\ PURPOSE 
V UNKNOWN. y 


FUCK. 


WHAT'S 
THE POINT? 


^ you 
SHOULPN'T 
„ exist. . 


SHOULPN'T. 
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r IT'S 
NOTHING. 
IT'S JUST 


...MUSIC 
BSX. NOTHING 
. MORE. . 




f5CRB\N- 
■ WHAT HS 
V^SAIP... ^ 


\ V (] 

/ r'ffl /w/\ 


1 T^ajy 1 











































I MEAN, 
THERE ARE 
STILL. QUESTIONS, 
OF COURSE. THE 
X-RAYS STILL 
HAVE ME AT . 
A LOSS, J 
BUT-^sA 


r POCTOR, ~ 
YOU WERE TOLP 
NOT TO TOUCH 
k THAT BOX. ^ 


YOU PIP 
THE RISHT 
. THINS. ^ 


^ I WAS ~ 
WRONS. X 
APOLOSIZE. THE 
TEST WAS A 
k SUCCESS. y 


^ THANK YOU, 
SIR. THANK YOU 
. SO MUCH. 


r WE KNEW 
YOU COULP 
. PO IT. , 


CONSRATULATIONS, 

POCTOR/ 


r NEVER 
SAVE UP HOPE. 
NOT EVEN FOR 
^ A SECONP. 


r WE'RE t 
ALL SO 
PROUP OF 
v yOU/ y 


YOU 
PIP SO 
WELL/ 


WE SHOULP 
SO OUT ANP 
CELEBRATE/ 


fX. ^ - w ij. 



■I X KNOW, ' 


A BUT.., y --V 1 








































NO. HIS 
SUFFERING 
IS BEYOND 
ANYTHING 
WE CAN 
BESTOW. 


THIS IS ' 
A WASTE OF 
OUR EFFORTS. 

SUCH A 
. PITY... 


r ...WHEN ~ 

MADNESS 
NEGATES THE 
GIFTS WE 
X BRING. a 






































































































































THIS IS B4P. 
THIS IS REALLV 
.. FUCKINS &A0. 


we...Po we 
. CALL IT? 


yeAH. 

S/ALL. IT. 


ATTENTION AIL 
A&ENTS. THIS IS 
NOT 4 PRILL. , 


y<PUR 

HOLIN6SS. 


^ INITIATS > 
PAMNATION 
PROTOCOL. I 
REPEAT... . 



poNTipex, ...po you 
BUT... RB/Vie/MBeR > 

>__ TH/AT WORST- 

^'.-VT CASE SCENARIO 
Ji you weRe BRiepep 
about? a pew . 
weeks a<so? y 


weLL, x 
IT'S WORSe 
TH/AN THAT. ANP 
IT'S HAPPSNINiS 
L RI<SHT NOW. V 


' you Neep 

TO EVACUATE 
THe VATICAN 
IMMePI/ATSLy. 

















































































































































































&OV IN 
HEAVEN. 


" YOU HAVE 
SOMETHING THAT 
BELONGS 
v TO ME. A 
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THEY TRIED TO TAKE AWAY jjl V 
THAT WHICH BELONGED 
^ TO ME. AN EYE ' 

l a Ba mi FOR AN EYE 

msSHt m^i .VIK* would not 
■khPtPIui >- suffice. 


ENTIRELY. 


“ SO I HAVE ™ 
TAKEN AWAY 
EVERYTHING 
THAT BELONGED 
\ TO THEM. J 


AND AS A 
RESULT... 


” ...I NOW ' 

HAVE SUCH A 
CHARMING NEW 
. PLAYTHING... 


HRRGG... 
FUCK YOU. 


W SHOW v 

r SOME RESPECT. 

A BETTER MAN THAN 
YOU SUFFERED WITH 
FAR MORE DIGNITY 
UPON THAT 
k VERY CROSS, s' 


AND 

BESIDES. 


~ THIS NEW 1 
DECOR SUITS 
THE MONASTERY 
WELL, DOES 
b, IT NOT? J 


“ YOUR 
SUFFERING 
HAS NOT EVEN 
. BEGUN. 


w YES. ' 
I RATHER 
LIKE OUR NEW 
BESTIARY. , 





















































READYTO TAKE DOWN SAN DIEGO 

MARCH 2015 
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THINGS CHANGE 

PEOPLE DON’T 


BRYCE 

CARLSON 




RUSS MANNING PROMISING 
NEWCOMER AWARD NOMINEE 

VANESA 

R. DEL REY 



f \ 

“A violent piece 
of 1950s noir” 



—USA Today 
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